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“| DECIDED TO MAKE SMALL EMBROIDERY ALONG THE

CONTOURS OF
IS PROOF OF EX
WOUND F

"HAT STAIN, PRESERVE IT...THIS STAIN
STENCE. THE STITCHES OUTLINE THE

ROM A LARGE INJURY...THE SCAR IS A

BRAND OF GRIEF BUT ALSO ONE OF HEALING.
PROCESSION MOVES ON THE SHOUTING IS OVER.

PRAISE TO THE

GLORY OF LOVED ONES NOW GONE.”

Textile Punctum (p 6; 23)
Otto von Busch
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